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- NEW BOOKS FOR SALE - 

MUSIC —BOXES : A Guide fo r Colle c tors by David Tallis. An excellent guide 
to this fascinating hobby. Profusely illustrated, several in color; 

143 pages, hardbound. Originally published at 37*95 34*25> PPl« 

* « 1 « I 

NOBODY - The Story o f Bert Wi lli ams by Ann Charters. This hard-bound 
edition originally s old 'for '$6 *9 5 when published in 1970. Contains 
copies of sheet music, several pictures, and a list of Williams’ records 
beginning in 19 01* • - 32.50, ppd. 

The D iary of Thomas "A/ 'Edls on - a facsimile of Edison's 1885 diary in 
his own handwriting’, with additional pages of background information 
behind the diary. Contains over two dozen photographs; hardbound, 

72 pages. Originally published at 35.95* 32.25, ppd. 



Plausible Situation Series - Situation No. 2 

Our notepaper has several uses other than just for writing letters. 
For example, you know that bulletin board at the supermarket or laundro- 
mat? Think how much more attention your notice for old records and 
phonographs would get with a handsome illustration in the lower corner. 
Also, try leaving your name and address with antique dealers on a sheet 
of our notepaper instead of on an ordinary card. They're more liable 
to remember yo u when they get something of interest in. 

Each package contains 40 sheets of white paper (82 x 52) with an 
open-horn phonograph pictured in. the lower lef t hajuL c orner. There are 
10 sheets of each design: Edison Opera, Eag le G rapho phone , Zon-0-Phome 
(similar to Victor trade mark) and disc G ra phoph one . We do not supply 
envelopes as our paper is easily matched to ordinary white envelopes, 

1 paakage 31*00, postpaid 2 packages, 31.85, postpaid 

3 packages, 32.6>5, postpaid 
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by 

Dave Cotter 



The National Music Lovers label (hereafter referred to as HML) has 
been a most interesting label to study. Musically, it con arcs go 
dance bands, jass, operatic, popular vocals and (yes) eventual trash, 
A small sampling of HML' s recording talent would show Lou Gold s _anee 

Orchestra,, Billy Jones 



Irving Kaufman, Arthur 
these names are masked 



ists rather 
uimn will be 



difficult. 

to,,, 



and Ernest Hare, Fletcher Henderson, Sam Lanin, 
Fields, California Ramblers, etc. Unfortunately 
by pseudonyms which makes identifying these art- 
The purpose of this (hopefully) continuing col- 



1. List all known sides this company produced 

2. List all known master and take numbers 

3. As almost all the artists used pseudonyms, a key _ part 

of this research will be determining the actual identity 
of these artists or musical groups. This will be accomp- 
lished by tracing the master numbers to the records they 

originated from. 

A brief history of NML shows the company active from 1922 through 
1927. It was a mail order company and the only way to acquire these rec 
ords was to order a set (or series) of eight records at a time. Release 
numbers ranged from 1000 to at least 1208. If indeed that 1208 was the 
last records, one might quickly figure that the total output of NML was 
2 09 records... or 4 18 sides. K0T SO i I Many times a particular side 
would be substituted for another but yet keep the same re lease numbe r. 
Also, NML would re-release a particular side and assign it a ditter 11 

release number. 

NML's musical taste was quite varied. A look at the series would 
show 



1000-1007 
1008-1015 
1016-1023 
1024-1031 
1032-1039 
104 0-1047 
1048-1055 

IO56-IO63 

1064-1071 



1072-1079 
108 0-1087 
1088-1103 
1104-1111 
1112 - 




( 0 ) 



) Id Time S°ng Series 
) Id Time So-ng Series (B) 
iymns and Sacred Song S e ries 
Operatic Song Series 
Dance Series No. 1 
Dance Series No, 1 
Dance Series No, 1 
Dance Series No . 1 x . 

Band and Concert Series (N ) 

(note: why this jumps to N, 
all series following do no t 
Song and Dance Series 
Irish Song Series 

Dance Series (two sets for a total 
Novelty Series 

Latest Song and Dance Series 



I* 11 

have 



never know. Also, 
any letter designation) 



of 16 records) 



Beginning with this issue, I will be listing 
series. Any additional information, comments, etc 
and shared in forthcoming issues. 



detai Is 
. , will 



of 

be 



the first 
we lc ome d 
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NATIONAL MUSIC LOVERS Inc NEW YORK 
- Old. Time Song Series - 
(Label Design.* Gold Shield on Black Background) 

1000 through 1007 

1000 Philharmonic Trio (violin, 'cello- & harp) - Sweet and Low ( 104-1) 

d-itto Schubert's Serenade (102-1) 

1001 Hugh Donovan - Kathleen Mavourneen (101-2) 

ditto Auld Lang Syne (102-2) 

1002 Gladys Rice - Lullaby from "Erminie" (103-2) 

Stellar Quartette - Old Black joe (10&-2 ) (also 106-1) 

1003 Stellar Quartette - Love's Old Sweet Song (108-2) 

Elizabeth Spencer - Old Folks at Home (113-2) 

1.004 



1005 Jane Collins - Annie Laurie (114-1) 

Hugh Donovan - Ben Bolt (116-1) 

1006 Elizabeth Spencer - Last Rose of Summer (lll-l) 

Jane Collins - Cornin' Thro' the Rye (115-1) 

I.OO 7 Trinity Mixed Quartette - Nearer My God to Thee (possibly 105-1) 

ditto My Old Kentucky Home (no visible master) 



Does anyone have any information on NML 1004? As the three digit 
master nuimbers were probably HTML's own, it would seem impractical to 
trace this particular series to it's original source... although one 
question does arise. The B sides of 1000 and 1001 have masters of 102-1 
and 102-2, Both records have been rechccked and verified. 

The following titles and masters have appeared on NML and arc from 
Emerson or Emerson related recordings. Can anyone supply the name of 
the artist and the record as well as take numbers of these items? 

Sally in Our Alley (male Quartet) (41837 ) 

College Medley (male Quartet.) (42 000 ) 

I Wonder What ' s Become of sally (tenor) ( 42679 ) 

Killarney (tenor) (41347) 

Lord is My Shepherd (vocal duet) (41855 Or 4 I 355 ) 

May time (orch, ) (42683) 

Owl and the Pussy Cat (male Quartet) (41999) 

Sleep Baby Sleep (yodel) (42001) 

Why Live a Lie? (tenor) (4268 0 ) 

Tosc.a - E lucevan le stelle (tenor) (41598) 

All collectors having any HTML discs in their collections are re- 
quested to send label data to... 

Dave Cotter 

225 Brookside 

Santa Cruz, California 95060 
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Voices from, the Past 

by 

Martin. Bryan 

A truly incredible thing happened last October 17th. I still find 
myself wondering if it really did happen! 

The event was the (third? - ) annual get-together of Edison enthusiasts 
at the Edison National Historic: Site in West Orange, New Jersey. A group 
of perhaps seventy people assembled in the old physics laboratory which 
now serves as museum, meeting room and offices, 

I am reminded of one of Cal Stewart's famous stories,' "Uncle Josh's 
Second Trip to the Metropolis", as this was the second year I found my- 
self at the West Orange factory and the greater New York area. You un- 
doubtedly have read Jim Walsh's account of the meeting last year in 
HOBBIES. 

This year had all the makings of a disastrous evening. First of 
all, it had been rumored that Anna Case and Donald Voorhees would pos- 
sibly be there. This was not the case, and there seemed to be something 
"missing" and even boring by having no new faces among the artists pres- 
ent. (What an unfortunate and foolish thought! Nothing could have been 
further from the truth.) Secondly, Jim Walsh, w ho highlighted last year's 
meeting, was unable to attend. Finally, a glance at the printed program 
indicated a very long evening. 

The theme of the program was Recording Techniques, and it was di- 
vided into two logical portions: cylinder and disc. The evening, wa.s 
arranged by Mrs. Leah Burt with Ray Wile, Tim Brooks, Paul Charosh and 
Allen Koenigsberg responsible for the program. It was miy personal im- 
pression that this program was much too long as well as too ambitious 
an undertaking. 

The first half, devoted to cylinders, had an excellent sampling of 
various phases of the history Qjf that type of record. We listened first 
to "Harry Hayward's Confession", a brown wax record from the mid 1890's, 
and proceeded through the years as recording techniques got better, to 
one of the final Edison Blue Amberols issued in 1929* This portion, 
devoted to 13 individual items with commentary on each one, would have 
made an outstanding program in itself. However, most of us present were 
anxious to get to the disc portion, of the program which included talks 
by actual Edison artists. Unfortunately the clock ticked on as Tim, 

Ray and Allen talked on and on and on! As a result, that which should 
have been enlightening and enjoyable was merely painfully long. 

When the cylinders were dispensed with we were we 11 into the eve- 
ning. It had gotten overpo we ring ly stuffy in the room and here and 
there people could be seen dozing! Could anything worthwhile happen? 

Read on! 

Milford Fargo-, the Ada Jones expert, proved that we were still 
awake and attentive. He explained that some years ag.o he was privileged 
to interview Wa It e r Van Brunt (Scan lan) and he wanted to share some of 
this with us. He gave a good description, in Van Brunt's words, of re- 
cording before the horn with Ada Jones, which proved entertaining. His 
second story told of one of Edison's parties where Walter Van Brunt was 
asked to sing. "The Old Man," of course, had wanted to hear "I'll Take 
You Home Again, Kathleen." Van Brunt was tired of the song and wanted 
to do "Little Grey Home In the West" instead. The result was rather 
amusing and we have been promised a transcription of Milford's talk for 
a future edition of the GRAPHIC. 

We then listened to a portion of a special disc entitled "Celebra- 
tion of Edison Day: Panama-Pacific International Exposition, Edison 
Laboratory, 8:15 p.m. - 9 p.m., October 21, I 9 I 5 ." It was to be regret- 






z' 
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ted that the record was damaged and the entire address could not he 
heard. There vas speculation as to whether or not the speech had been 
transmitted via telephone wires to the recording head. 

Next, we listened to the Ballet Egyptien, No. 3 by the Dann Trio. 

Lest you think an instrumental trio would only help to put people to 
sleep, rest Assure that this was not the case. It was an excellent re- 
cording which featured an outstanding violin. Following the record 
Mrs. Rosalynd Davis Kaplan., the violinist,, was introduced to the audience. 
She reminisced about the days when she was playing and touring New Eng- 
land with the Dann Trio., Mrs. Kaplan also recounted an amusing anecdote 
regarding her "discovery" by record collector, Merritt Malvern. It seems 
that Merritt placed an ad in the local paper requesting information 
as to the whereabouts of Mrs. Kaplan, but her husband thought it prudent 
not to answer! It's unfortunate that this excellent artists did not re- 
cord more extensively. 

The next recording artist to be featured was Ernest L, Stevens. Be- 
fore he was introduced we listened to excerpts from three separate re- 
cordings of "Auf W i e de rsehen Waltz" made with the famous 125 foot record- 
ing horn. Mr. Stevens answered questions from! the audience pertaining 
to this unusual horn, and talked briefly of his association with Edison. 

Then one of those incredible things happened. A iman who was not 
even. on. the program was asked a few questions regarding the 125_I°°t horn. 
As a result he came to the microphone and talked for some ten minutes, 
about the activities of the Edison company in the 1920's. Who was this 
well-in.f ormed person? None other than Edison's son, Theodore Edison. 

One of the most interesting things he had to say explained why his father 
had been opposed to electrical recording. It seems that he first lis- 
tened to examples of it through earphones. In order for him to hear it, 
the volume was extremely high and as a result the sound was . distorte d. 
Through this unfortunate circumstance Mr. Edison's early opinion of 

electrical recording was unfavorable. 

Our next star on the program was Edna White. After listening to her 

1926 recording of "Then You'll Remember Me," Miss White spoke to the 
audience of her record-making days. She told of an exhausting workou 
y/hen she first began with Edison in 1921 which resulted, in the musicians 
being hired back a second day. She also told of an inc ident . tha t hap- 
pened when her husband, TOrcOia Bezazian, was recording for Victor. . p- 
parently his voice was too strong for the recording mechanism and it. was 
necessary to use the "Caruso technique" to make a decent record. This 
consisted of v;adding cotton into the horn to cut down on the volume 
"Not. as much as Caruso needed, though; !" Miss White recalled. 

Following Edna White, Ray Wile played a delightful record of "Cry 
Baby" by Gladys Rice and Betsy Lane Shepherd. When the record was over, 
he asked Miss Rice if she might like to comment o n the horn technique of 
recording. She looked a little startled by his question, and we sensed 
that she wasn't prepared to say anything to the audience,. What a sur- 
prise, though,, when she said she had planned instead to sing a little 

song for usl 

Now get the picture. You've loved Gladys Rice ever since you 
had a duet by her and Billy Murray and thought her name was Rachael. 
Grant. You're sitting in. the front row about eight feet from the micro- 
phone and all of a sudden she is in front of you SINGING! She first 
sang "Give Me Something to Remember You By" with all the expression and 
strength of a Gladys Rice fifty years younger. Words cannot express the 
excitement I felt - truly an emotional experience. After a thunderous 
a pplause (yes,, seventy people can thunder I ) she asked us if we could 
stand something funny. Could 7ie stand it? We couldn't bear to see her 
sit down! She then went into the most amusing version of "Poor John" 
that has been sung in fifty years. 
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Now for a little surprise. She introduced one of her associates 
from her days at the Roxy Theatre • "a man with a wonderful tenor 

voice , William. Robyn." Mr. Robyn, who recorded hundreds of songs thr ugh 
the Twenties for several different companies, came up to the microphone^ 
(which he obviously didn't need:) and sang "The Sunshine of Yo U r Smile. 
Again, we were taken back fifty years by the sound of his voice. 

Back at the microphone, Miss Rice introduced the third member ir m 
the Roxy Gang, Douglas Stanbury. Mr. Stanbury sang a light-hearted 
Scottish song; his voice, a baritone, was extremely robust and youthlu . 
Unfortunately his recording work was not very extensive. His name ap- 
peared. on only one Victor record* a Nat Shilkret recording of The ogue 
Song." His Edison records, one of which we listened to last year, were 

never issued. . 

In the meantime,. Miss Rice had found a seat conveniently located 

right next to mine. Would you be able to concentrate on the remainder 

of the program? „ 

Following Mr. Stanbury' s song we heard a half dozen recors 

Twenties that illustrated various developments during this perio . 
was a rather novel advertising record which Edward Meeker made, °r 
In some sort of a coin device, in 1929. 

The final record of the evening was 
by none other than the lady sitting next 
Along," recorded in April of 1929 (which 
Diamond Disc), I was most interested to 
record, but was surprised to realize she 
However, she thought the tune was rather 

trills and harmonic melodies. Then came * - 0 

the singer goes into the strains of "Deep River." Immediately Miss Rice 

began singing along with this (right next to me, mind you.' ) and cio you 
know what? It was the same voice as o n the record'. Oh, there was a 
little more vibrato but all the other qualities of her voice were identi- 
cal to those of I 929 . 



the 

One 

use 



an unissued lateral Edison disc 
to me. The tune was "Ploddin' 
was , incidentally, issued on 
note Mis s> Rice's reaction to the 
didn't even remember making it! 
pleasant and began doing little 
the part of the record in which 



The program and emotional excit 
(though too brief considering it was 
other collectors and the recording a 
I can pass along to you some of the 
quite so many exclamation points in 
Needless to say, I'm still on c 
Orange. In spite of the overloaded 
evening, it turned out miore exciting 
certainly remain one of my most trea 



ement over, there was an opportunity 
after eleven o'clock) to chat with 
rtists. Perhaps in a future issue 
things I learned (and I won't use 

doing it). 

loud nine from the evening at West 



and the slow pace of the 



program 
than I could have imagined. 

sured memories. 



It will 



- THE ROYAL TRUMPET - 

searched and interesting, which makes this a O ooa oil t ist. 

friend as well as a meaningful memento of a veteran Edison artist. 

Cassette, 05*50, postpaid. 

Roe 1-to-Reel, 36.5°, postpaid 
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MORE ON EARLY DEMONSTRATION RECORDS 

Tim Brooks 

Som.e new information has come to light as a result of reader re- 
sponse to the article on early demonstration records, in the last issue. 
In. response to the question, whether anyone had seen a number higher than 
303 in the "stamper" position on any Columbia pressings of the early 
1910's, reader Anton Johannes of 7/allkill-, New Y o>r k , reported a 329 
•his 00 py of the 19 10 demonst ration disc, and Byron Taylor of Boise, Ida- 
ho, a 374 on. his copy. if the thousand-c opies-per-stamper theory is 
correct (and this is highly speculative), this would mean at least 374? 
000 copies were pressed. In any event, the stamper number reported by 
Mr. Taylor is m.ore than twice as high as any I have seen on other Colum- 
bia issues of the period, and at least ten times higher than most. The 
19 1-0 Demonstration Disc evidently had a enormous "press run". 

Regarding the I917 Pathe demonstration record, several readers have 
expressed the opinion that the speaker is not Louis J. Winsch but vet- 
eran recording artist Russell Hunting, who was at that time manager of 
Pathe' s American operation. George Blacker has provided a tape compar- 
ing Hunting's 19 18 Patho recording, "Arrival of the U.S. Troops in 
France", in which Hunting delivers a' short speecn.? with the demonstration 
announcer. They certainly sound like the same man. So does baritone 
Winsch, on the latter part of the demonstrat ion record, but the simi- 
larity must be coincidental. In case you are thinking that Y/insch and 
Hunting might be the same person, they weren't. V/insch had a fairly ex- 
tensive recording, career of his own, appearing pn Pathe, Lyric, Crescent 
and even Victor under his o wn name and a number of pseudonyms. A pic- 
ture of hi mi in the August, 1917 Victor supplement is clearly not that of 
Russell Hunting. In any event, it would have been a bit bizarre for the 
manager of Pathe to be recording for Victor I 

Finally, Ray Tump of Milwaukee, who provided valuable assistance 
when I was originally preparing the article, has promised a tape of 
the earliest demonst rat ion record of all, "On the Gramophone" by George 
Graham (Berliner 6 3 7V/ ) , so perhaps we will eventually have a transcript 
of that.. Ray states that Graham's recitation is a poem. 

My sincere thanks to those readers who wrote regarding the article. 
It is remarkable how much early record history can be pieced together 
when everybody helps! 

-- Tim Brooks 

Oct. 6, 1975 



> NOTICE < 

Due to impending postage rises as well as increases in costs in all 
other phases of putting together the GRAPHIC, it will be necessary once 
again to raise subscription prices. 

Also, in order to maintain our circulation at a more stable figure, 
we have decided to take subscriptions on the basis of eight issues only. 

Therefore, after the first of the year alj. subscriptions and re- 
newals will be £2,25 f°r eight issues. Me trust you will understand 
our position in this matter, and we will, strive to give you your money's 
worth in every issue. 

Until the first of the year, any subscriber may renew at the cur- 
rent rate (900/31*75)? whether his current subscription renewal is due 
or not. Maximum renewal at this rate is eight issues. 
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A L ETTER TO RECORD COLLECTORS ARE irT__ RI CH AHD/O g_ jTJJPID 

by Dennis Tichy 

A couple of weeks ago at one of our local flea markets, I ran across 
a table where a dealer had two piles of records. I usually ask 
what the price is. This system works a lot bettor than pulling -- 

or seven records and then letting the dealer name his price. it ne nas 
any brains at all, he will notice you have already created a demand, nd 

all he has to do is name his price. 

Anyhow, I was told that all the records were 250 except for the 

record in the second pile which was $ 5 . 00 . "How come?' I aske . '» 

we had a record collector here this morning and he told us this^was tne^ 

first record Bing Crosby ever made. He said it was a collec °r s i 

Now isn't that nice. Some dummy record collector with more mouth than 

brains has done it to us again. . rT « Kll + i+ ^ - 

I don't know how many collectors there are m the U.5., °ui 
pretty obvious that some of them don't use much common sense in antique 

markets. They like to talk and talk and talk. Education 
thing, but when we start educating antique dealers in- 
record collectors, there is something wrong with this 



$50 for a record they want, but generally most 
going through the dime and quarter stacks at 
shops. And the treasures we find there make it 



X w 

shops and flea 
is a wonderful 
stead of other 

Y I doubt there is any other hobby in the world that offers so much 
enjoyment for so little cost. I know there are collectors who think 

nothing of paying $25 to 

of us really have a bail 

flea markets and antique 

more than worthwhile. , . , „ 

But in the past few years I am finding it harder and harder to find 

those dime and quarter stacks. Instead I keep hearing the term collec- 
tor's item" and all I know is that those -collector's items look sus- 
piciously like last year's quarter stack. For this we can thank a hand- 
ful of record hogs who think nothing of plunking down any price a dea er 
asks just because they see something they want. These are genera ty 
same people who love to stand there and educate our natural enemy--- 
dealer. We are killing ourselves with our own self-inflicted wounds. 

As soon as a record collector pays 500 for a record worth only 250 , he 
has upped the ante for all of us. It may not seem like a big deal at the 
moment, but no antique dealer is going to sell his records f r 50 v 

some sucker wants to pay him 500 . 0 0 

Let's put a stop to this nonsense before we all wind up p ym 0 ■;? • 

a record. FIRST just look at the records. You're not running a sig - 

seeing bis, and the dealirloesn't need an explanation on which was mg 

Crosby’s first record and how much it's worth. SECOND once we find 

what we want, dicker like crazy. It will keep the cost of ^rhcbby 
lower, and you'll, be able to buy more records with what you save. THIRD 
-—before we run to a professional record dealer who will gladly auction 
off what we want, take a look around your neighborhood to see if there 
are any other collectors who might help you out. FOURTH- — let s give 



each other a break. Very few of us 
all enjoy them or otherwise we'd be 
with each other and give your buddy 

way we'll all be able to enjoy this 

- 0 0 

Somie interesting thoughts'. You may 
5749 Meadov/brook Road, Hurrysville, 



make 



a living selling records, but 

collecting butterflies. Pl a y fair 

shafting. That 
possible cost. 



we 



a deal instead of a 
hobby at the lo we s t 

Oo- ' 
wish to contact Mr. Tichy at 
Pennsylvania I 5668 
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WAS I THE FIRST TO BROADCAST RECORDS? 
or, A Rod Letter Day in Broadcast History 

by Bob Stone 

Radio broadcasting dates, as we know, from 1920, I recall the eve- 
ning, not long after its advent, when the brave new world of radio was 
first made manifest to me as, through earphones, I luxuriated in the 
strains of a volunteer firemen's band from a distance of over five hun- 
dred miles, courtesy of KDKA , Pittsburgh, 

However, over a year before the first official radio broadcast, I 
had already anticipated the new medium, having myself, in 1919 ? trans- 
mitted airborne music. True, there had been previous attempts by others, 
but from such trivial motives as public entertainment or technological 
advance. My experiment, on the other hand, was purely a labor of love-- 
my First Love, in fact. 

Not to be coy about my age, I was eleven years old in 1919? and 
seriously smitten. Being (like the bridegroom-elect of Scott's fair 
Ellon before she eloped with the more enterprising Lochinvar), "a lag- 
gard in love," I was minded to declare my passion indirectly by sere- 
nading the girl in approved troubadour fashion. One serious drawback wag 
my utter lack of proficiency on the customary guitar. (Four years later 
I had nuastcred several of the more common chords on the ban jo-uke le le . 
but by that time my affections had become monopolized by Pearl White.) 

After broodj_ n g f 0r s omo time on ways and means, I was struck by a 
happy inspiration: why not serenade her by telephone? Accordingly I 
wheeled the Columbia Grafonola into position, with its c ornuc cupia-shaped 
horn close to the mouthpiece. After ascertaining that She was at home 
and in a receptive mood, I led off with the loudest record in the family 
collection: the Avalon Waltzes, played by Arthur Pryor's Band. 

Several selections followed, but eventually a complication arose. 

The Stones shared a party line with several other households, and the 
inevitable occurred: somebody picked up the telephone to make a call and 
was understandably startled at receiving a blast of music in one ear. 
Shortly afterward the Telephone Company got into the act; and I was 
cordially invited, by parental decree, not to repeat the experiment. 

As for the young lady, she later contracted a far more advantageous 
match, and is at present the wife of one of the more opulent advertisers 
on tv channels 6 and I 5 . 

With the airing of this episode, we may now consider the history of 
music broadcasting to be substantially complete, 

********* 

ZOl-O -PHONE: A FINAL PLEA'. 

Research on the Zon-O-Phone label is progressing nicely with just a 
few gaps to be filled in. The eventual result will De the publication 
of a significant book on this obscure, early label. If you have not al- 
ready done so, would you contact Bill Bryant regarding your Z on-0 -Phones ? 
Also,, if you have any Oxford discs from Zon-O-Phone he would like to hear 
from you. It is not necessary to make a long, tedious list of titles, 
etc. Just send him a list of catalogue and matrix numbers and he'll 
get back to you. 

Write : Bill Bryant 

IO 46 Congress Street 
Portland, Maine 04102 
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216196 11/2 0 



CANADIAN VICTOR 216000 SERIES 

by J. R. Tennyson 
(Cont. from Issue 14 ) 

The Trumpeter 

Open the Gates of the Temple 
There's a Long Long Trail 
Life 

The Love Nest - Medley Fox Trot 
So Long, Oo-Long - Medley Fox Trot 

La Paloma; Funiculi Funic ula 
0 sole Mioj Maria Mari 
The Love Nest 

Don't You Remember the Time? 

Any Time, Any Day, Anywhere 
Sudan - Fox Trot 
Pretty Kitty Kelly 
Tripoli 

It's Only a Dream of the Past 
Mary 

In Sweet September 
Ma r i o n 

My Dixie Rosary 

Little Town in the Old County Down 

The Lass o' Ki Hearn 
A Breath of Old Ireland and You 
Gra-na-da - Castillian Fox Trot (Med.) 
Bells - Medley Fox Trot 
Southern Medley 
The Cornfield Medley 
10/20 When I Looked In Your Wonderful Eyes 

Mammy's Good Night Lullaby 
10/20 Just Like a Gypsy - Medley Fox Trot 

Wild Flower Waltz - Medley 
10/20 Jean - Medley Fox Trot 

The Moon - Fox Trot 

10/2 0 Tired of Me 

Down the Trail to Home Sweet Home 

10/20 Whispering - Fox Trot 

Da nce- 0 - Mania - Fox Trot 
10/20 Rock of Ages 

Lead Kindly Light 
10/20 Hold Me - Fox Tro-t 

Frog's Legs - Fox Trot 

Mac us h la 

I'll Take You Home Again 
That Naughty Waltz 
Sweet and Low 

you Tell 'Em - Medley Fox Trot 
Tripoli - Medley Waltz 
Cohen Talks About the Ladies 



Paul Dufault 



if 



It 



Charles Harrison 
Will Oakland 
Coleman's Orchestra 
Ra de r ma n ' s N ° v e It y Or. 
Nathan G lantz (sax ) 



If 



11 



Charles Harrison 

li 



M 



Coleman's 0 rc he s tra 



II 



li 

Hugh Donovan 
Diamond Trio 

It »* 

Crescent Trio 
Shannon Four 
Lewis James 
Charles Hart 
Hugh Donovan 



11 



ti 



Rader man's Nov. Or. 

II 



li 



H 



Shannon Four 
Peerless Quartet 
Crescent Trio 



If 



H 



Coleman's Orchestra 

Diamond Trio 



li 



li 



Yerkes 

11 



Blue 

It 



Charles Hart 
Hart and Shaw 
Bird Orchestra 



If 



If 



Trinity Quartet 
Peerless Quartet 
Blue Bird Orchestra 
Yerkes Saxophone Sextette 

Hughes Macklin 



Yerkes 



Kathlee n 
V iviari 



li 



If 



Holt and Lillian Rosedale 

I. !< » " 

Harry Thomas Trio 

11 »• " 

Monroe Silver 

11 



li 



Cohen at the Movies rerkes Blue Blrd 0rchestra 

Anyplace Would Be Wonderful with You -F.T. Diamond Trio 

Peanuts 

In Old Manilla 



Charles Hart and Elliott Shaw 



216197 11/2 0 Scandal Walk 



Yerkes Blue Bird Orchestra 



Just Like the House that Jack Built 



If 



If 



li 



1 1 



216198 11/20 

216199 H/2 0 
216200 11/20 
216201 11/20 
2162 02 11/2 0 
2162 03' 11/2 0 
2162 04 H/2 0 
216205 10/20 
216206 10/20 
216207 12/20 
216208 1/21 
216209 

216210 12/20 
216211 12/20 



There's No Other Rose T ike Y°u Glandon Roberts 
Venetian Dreams Charles Hart and Lev; is James 
Scotch and Soda - Fox Trot Harry Thomas Trio 
Idle Dreams - Medley Fox Trot 



Su-Ez-Za - Medley Fox Trot Coleman's Orchestra 

You Promised He - One-Step Raderman's Novelty Orchestra 

The Rosary Paul Dufault 

Invictus 

Thank God for a Garden Paul Dufault 

^ .‘mm 

Dreams 

The Japanese Sandman - Fox Trot Raderman's Novelty Orch. 
Silver Water 

Avalon - Fox Trot Raderman's Rovelty Orchestra 

Hiawatha's Melody of Love - Med. Waltz 

I'm In Heaven When I'm in My Mother's Arms Lewis James 

I'll Be With You in Apple Blossom Time 

Tell Me Little Gypsy Lewis James 

Like We Used to Be 

Old Hundred (All People That on Earth do Dwe 11 ) -Pee r less Q. 
Now the Day is Over Peerless Quartet 

The Simple Simon Party Billy Murray 

_ . ii n 

Swung A .Long 



Paul Dufault 

• l M 

Raderman's Novelty Orch. 

• I »• M 

Raderman's Rovelty Orchestra 



Lewis James 



Lewis James 



w 

Peerless Quartet 
Billy Murray 



216212 12/2 0 
216 213 12/2 0 
216214 1/21 
2 16 2 15 12/2 0 
216,216 12/2 0 
216 217 12/2 0 
216218 1/21 
216219 1/21 
216220 1/21 



216221 1/21 Lindy 



216222 1/21 
216223 1/21 
216224 1/21 



216225 1/21 



My Little Bimbo Down on the Bamboo Isle Billy Murray 

Diddle-de -um-te -dum 

I Want to Go to the Land Where the Sweet Daddies 
Grow - 0 no-Step Raderman's Novelty Orchestra 

1*11 Be With You When the Clouds Roll By -Harry Thomas Trio 
Old Pal (Why Don't You Answer Me?) Lewis James 

n It It 

Avalon 

Whis pering Lewis James 

The Love Boat 

There's a Vacant Chair at H°me Sweet Home Joseph Phillips 
Take Me 

Sa Ionic- a - Fox Trot Coleman's Orchestra 

Beautiful Faces (Need Beautiful Clothes) 

Let the Rest of the World Go By - 'Waltz Coleman's Orch. 

Buggy Riding - Medley Fox Trot 

Cuban Moon - Fox Trot ? 

June - Medley • * . „ ? 

Scenes Alsaciennes - Part III Moretti Trio 

The Herd Girl's Dream Cumberland Trio 

Because Hughes Macklin 

. _ It M 

A Dream 

My Home Town is a One Horse Town Billy Jones 

Jinga Bula Jing J ing " . 

Lindy Jack Sharp, assisted by Kid Bell 

All She'd Say Was Umh Hum 

Fair One and Old Fashioned Garden The Melody Men 

The Broadway Rose 

Annie My Own - Fox Trot Raderman's Orchestra 

Caresses - Fox Trot 

In a Monastery Garden His Master's Voice Orch. & Chorus 

Minuetto and Barcarolle (from "Tales of Hoffmann") 

Henri's Orchestra 

Will You Remember or Will You Forget? Lewis James & Chorus 
Old Fashioned Garden 



Moretti Trio 
Cumberland Trio 
H ug h e s Ma c k li n 

n t« 

Billy Jones 



The Melody Men 






216226- l/21 Pit ter Patter - Waltz 

/ 

Darling - Fox Trot 
216227 12/20 Feather Your Nest 

Margie and Palesteena 



13 0 

The Melody Men 



if 



n 



If 



Mario Peri (accordion) 



If 



if 



if 



216228 1/21 



2 16 2 29 



2/21 



216230 2/21 
216231 2/21 
216232 2/21 
216233 2/21 
216234 2/21 



216235 2/21 
216236 2/21 
216237 2/21 



216238 2/21 
216239 2/21 
216 24 0 2/21 
216241 2/21 
216242 2/21 
216243 2/21 

216244 3/21 

216245 3/21 
216246 4/21 

216247 3/21 

• • 

216248 4/21 
216249 3/21 
216250 3/21 
216251 3/21 
216252 3/21 



Stop It! - One-Step 

I've Got the Blues for My Kentucky Home 
Nelson's Gone A -Sailing. 

The Sea Makes a Man a Man 
The Hula Blues - Fox Trot 
,T.he Wedding Blues - Fox Trot 
Susan, The Japanese Sandman, Avalon 
Rock-a-Bye, Mammy, and J inga Bells 
Rigoletto - "Woman is Fickle" 

For You Alone 
Feather Your Nest - F.T. 

Marimba - Fox Trot 
Dolly,.- I Love You - Fox Trot 
Just Snap Your Fingers at Care 



Diamond Trio 
Van Eps Quar. 
Joseph Phillips 



If 



li 



Van Eps Quartet 



II 



If 



If 



- F.T. 



Mario Peri 



f* 



11 



Hughes Macklin 



•o 

If 



If 



and 



Bro>adway Rose - Waltz 

Margie - Fox Trot and One-Step 

A Young Man's Fancy - Fox Trot 

Russian Rag - One -Step 

She Gives Them All the Ha! Ha! 



Ha! 



Joseph Knecht's Waldorf- 
Astoria Dance Orchestra 

H e nr i ' s Ore h e s t ra 
Lo v e F 1 owe r - F.T. 

The Melody Men 
Joseph Knecht's Waldorf- 
Astoria Dance Orchestra 
Joseph Knecht's Waldorf- 
Astoria Dance Orchestra 

Billy J ones 



Ou 



ght 



to See My Gee Gee from 

Billy Jones 



- Fox 

- Fox 



Trot 

Trot (voc 



Oh Gee ! Say Gee ! Y ou 
The Fiji Isle 
Casey at the Dentist 
Casey Takes the Census 
Feather Your Nest 
Margie 

Broadway Rose 
Rose 

My Bonnie Lassie 
Why Don't You 
Rose of My Heart 
Grieving for You 
The Love Nest 

Let the Rest of the World Go By 
Red Rose 
Lassie o' Mine 
Come Back to jumbo Gumbo 
When You Look in the Eyes 
Take Me - Fox Trot 
In Old Manilla - Fox Trot " " 

Toadies - One-Step Diamond Trio 

Pretty Miss Virginia Van Eps Quartet 

Chili Bean and My Little Bimbo - One-Step Mario Peri 

I' 11 Be ’With You in Apple Blossom Time - Waltz 
The Bells of st. Mary's 
I'll Take You Home Again Kathleen 
Cohen on Prohibition 
The Bureau 

Christ Arose Henry Burr and 

Christ, My All 
Over the Hill 

N Off I La y Me D own to Sleep 



of a Mule 



Russell Hunting 



Lewis James 

ll M 

Charles Harrison 

If ll 

Charles Hart and Chorus 

Charles Harrison 
Harry Thomas Trio 
Gus Hill) " 

Albert Chamber land 

If If 

Lewis James 
Charles Harrison 
Billy J ones 



Harry Thomas Trio 



Chamber land Trio 

If 11 

Monroe Silver 
Russell Hunting 
Peerless Quartet 

Henry Burr 
Lewis James 

If If 



(to bo continued) 




REPRODUCER REP AC E M E N T PARTS : 



VICTROLA 10. 2 
rod. gasket set. 

Eac h set 1.00 

VICTROLA NO. 2 

diaphragm. ....... each 1. 00 

VICTOR EXHIBITION 

diaphragm each 1.00 



Diaphragms cut to any size. 
State diameter and quan- 
tity. These are clear 
replacements for MICA 
diaphragms ......... each 1 

6 oz. container of fresh 
GRAPHITE GREASE for your 
spring and gear lubrica- 
tion needs each 3 



To order the above, send full remittance for immediate postpaid 
de livery. 



NOTE: Reproducers repaired - reasonably priced. Send reproducer 

with instructions for inspection and estimate. No obli- 
gation. Unwanted reproducers and recorders in any condi- 
tion imay be sent in at the same time for a liberal allow- 
ance towards reproducer repair. 



AVOID 



DELAY- 



ORDER YOURS TODAY 



ANTIQUE PHONOGRAPHS 
c / o J oh n N ag y 
Rural Route l p Box 13 5 
Walcott, Iowa 52773 



A Real Charmer'. 

That's just what our collectors' Christmas card for 1975 is. 
Printed on a quality textured paper, the scene depicts Christ- 
mas morning v/hen the family spots the Columbia Grafonola and 
Columbia Records under the tree. 

We feel confident you will be pleased to send this card to 
friends and acquaintances. The envelopes, by the way, match 
the paper in the cards. 

Price: 20 0 each, postpaid; Minimum order: 15 cards 
(Discount: 50 or more cards: 190 ea. ; 100 or more: 180 ea.) 

For first class postage, add 300 for the first 15 cards. Add 
90 for each additional 5 cards (i.e., 20 cards, 390; 25 cards, 
480 , etc . ) 

The New Amber o la Phonograph Co. 

133 Main, Street, St. Johnsbury, Vermont 05819 



Oxford and S divert one Records 

1911 - 19 18 

A great publication listing more than 1400 10 and 12" discs 
produced by Columbia. Records are indexed three ways with 
full artist identification. Includes background information 
in introduction. Over 60 pages, 12.75 postpaid. Available 
from New Amberola. 
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. 00 



.50 






5 



I 



1064 

1065 

1066 

1067 

1068 

1069 

1070 

1071 

1072 

1073 

1074 

1075 

1076 

1077 

1078 

1079 

1080 

1081 
1082 

1083 

1084 

1085 
1036 

1087 

1088 

1089 

1090 

1091 

1092 

1093 

1094 

1095 

1096 

1097 

1098 

1099 

1100 
1101 
1102 

1103 

1104 

1105 

1106 

1107 

1108 

1109 

1110 
1111 
1112 

1113 

1114 

1115 

1116 

1117 

1118 
1119 



That Skeleton Rag 
- Laughing Love 

Ma Curly Headed Babby 
~ I'm Afraid Pretty Maid 



Oriental Rose 

U. 3. Army Bugle Calls, No. 1 
The Show Troupe at Pumpkin Center 
Ragtime Goblin Man 
' Tis all That I Can Say 
Fireflies 
My Sumarun Girl 
As We Parted at the Gate 
Sauerkraut is Bully 
Y Como Le Va - Tango 
Take This Letter to My Mother 



Premier Quartet 
New York Military Band 

Harriet Bawden 
Ada Jones and Billy Murray 

James F. Harrison 
New York Military Band 

Cal Stev/art 
Arthur Collins and Byron G. Harlan 

Reed Miller 
American Standard Orchestra 
Walter Van Brunt and Chorus 
Harvey Hindermeyer and Donald Chalmers 

George P. Watson 
Edison Concert Band 
Will Oakland and Chorus 



A Night in Venice Elizabeth Spencer and James F. Harrison 
Movin' Man Don't Take My Baby Grand Billy Murray 
Passing Review Patrol Fife and Drum Corps 
Lead Me to That Beautiful Band Stella Mayhew 
That Slippery Slide Trombone Premier Quartet 
Embarrassment Mildred Reardon 
Romance from "L* Eclair" Venetian Instrumental Trio 
Please Don' t Take My Lovin' Man Away Anna Chandler 



Shall You? Shall I? 

Where the Silvery Colorado Wends Its Way 
Black Diamond Rag 
The Church in the Wildwood 
Remember Now Thy Creator 
What Did He Do 
The Riches of Love 
Blessed Is He Tha* Readeth 
The Shepherd True 
Father Rhine March 
Robin Hood - Favorite Airs 
Lady Angeline 

Back to Play land With Me 
Army Bugle Calls, No. 2 
a Plain Little Irish Girl 
Take You Home Again, Kathleen 
Mine 

Moonlight Dance 
A Lovely Garden; and Because 
Star of the East 
The Opera Burlesque 
Rye Waltzes 
Goodbye Rose 

Two Rubes and the Tramp Musician 
Drifting 

Silver Threads Among the Gold 
My Rose of the Ghetto 
Take Thou My Hand 
Because I Love You, Dear 



International 
Interna tional 
International 
International 
International 



Quartet 

Quartet 

Quartet 

Quartet 

Quartet 



Come 
U. S 
Just 
I'll 
Baby 



Edison Mixed Quartet 
Irving Gillette 
New York Military Band 
International Association Quartet 

Association 
Association 
Associati on 
Association 
Association 
Edison Concert Band 
Edison Light Opera Co. 
Albert Campbell and Irving Gillette 

Manuel Remain 
New York Military Band 

Lottie Gilson 
Will Oakland and Chorus 

Elizabeth Spencer 
American Standard Orchestra 

Allen 

Harry Anthony and James F. Harrison 

Billy Murray and Chorus 
National Promenade Band 

Walter Van Brunt 



Steve Porter 
Elsie Baker and 



& Byron G. Harlan 
James F. Harrison 
William Dorn 
Maurice Burkhart 
Edison Mixed Quartet 
Charles W. Harrison 

K. Bondam 



The Scarf Dance 
When Uncle Joe Plays a Rag on his Old Banjo 

Arthur Collins and Byron G. Harlan 
Whistle It Ada Jones 



You're My Baby 



Premier Quartet 



< 



\r 



i 






ANTIQUE 

CYLINDER and DISC PHONOGRAPHS 



Bought, Sold and Repaired 

MORNING GLORY. BELL HORNS 
CYLINDER RECORDS 
OLD POPULAR SHEET MUSIC 

AL. GERICHTEN 
23 Waldo Ave. 




Bloomfield, N. J. 07003 



(201) 748-8046 



WANTED LIST 



EDISON TALKING DOLL MECHANISM 

ALL TYPE REPRODUCERS COMPLE OR INCOMPLETE 
2 MINUTE GOLD MOLDED RECORDS (CLEAN ONLY) 
TIN FOIL TO STERIO BOOKS 



FOR SALE 

GENUINE EDISON PARTS CATALOGUES 3** PAGES §3.00 
EDISON SIMULATED GOLD CENTENNIAL MEDAL 
18^7-19^7 (BEAUTIFULL) §10.00 limited supply. 

VICTOR DOG NIPPER 10" IIIGII CARAMIC VERY EYE 

CATCHING (BEAUTIFULL §25.00 

DEACAS FOR ALL MACHINES FROM .500 TO §3.75 

MANUALS FOR ALL MODEL EDISON PHONOGRAPHS ;1.00 each 

ALL KINDS OF HORNS. THAT CAN BE SHIPPED. 

WRITE FOR FREE PARTS LIST. 

I am the largest dealer in parts in the East. 

I stock Genuine and Reproduction Edison Parts. 




THE EDISON TALKING DOLL MECHANISM 

The Edison Phonograph Toy Company was formed towards the end of 1887, and 

production ceased in 1890. 



i 



< 



ALVIN HECKARD 



R.D. #1, BOX 88 
PH OH 00 RA PH PARTS WANT LIST 



LEWIS TOWN , PA. 17044 



Edison. Gom 

> > i — i. ■■ ■ i . i ■ i i .I .ii _ __ ■ 

Two Speed Attachment 
Lid 

Morning Glory Horn 
Horn Crane 
Mandrel 
Motor Parts 
Cover nor 

Edison Standard 

Carriage for Model N Reproducer 
Cygnet Horn Crane 
14" Horn, Original Only 
Lid for Square Top Model 

Edison Home - Suitcase Type 
Antonia tic Reproducer 
14" Brass Horn 

Handle, Different than Regular 
Edison Handle 
Maid Spring 

Carriage for Model N Reproducer 

Edison Fireside 
K Reproducer 
Lid 
Horn 
C rane 



Standard Talking Machine, Open Type , 
Same as Columbia AU 
Tone Arm 

Lyra Base Type Cylinder Phonograph 
Leveling Screw 
Horn 

Harmony Model 12__ 

Reproducer, or Just Part to Hold. 

Crank Escutcheon Needle 

Victor Monarch Spec ial - Front Mount 

Tone Arm 

Reproducer 

Crank 

Victor E - Rear Mount. 

Tone Arm, 1" Opening 

Elbow 

Crank 

Victor III/ IV, L J m , 

Oak Case with Motor and Turntable 

Z on- 0-Phone Concert G rand_ 

Horn Support Arm 
Stop-Start Spring 



Edison Triumph 
Case with Banner Decal 
Square Hole Crank 
G over nor 

Edison Reproducer Parts 
Hinge Blocks 
R or S Fantail Weight. 

C Top 

Diamond Disc Needles 

Columbia AO 
Lid, 8 x 12 x 
Corner Column for Cabinet 
14 " Aluminum Horn 

Columbia AT 
Case 

Mechanism that holds Horn & Re pro. 



Columbia BI 
Rear Mount Bracket 
Stop-Start Knob 

Nickel Horn^ 17i" long , 2li" Bell 
C olumbia AK 

Horn Support lia, Approx.. 8" Long 
Crank - - 



Busy Bee Disc_ 

Reproducer 

Crank 

Turntable, or Just Tab to Fit Slot 

in record 

US Junior 

Any Parts or Information 

Small Disc Phono, Make Unknown 
Reproducer with 7/16" K e c k 

Records 

Busy Bee Cylinders or Discs. 

5" Diameter Cylinders 
6" Long Cylinders? 

7" or Smaller One Sided Records 

12" Edison Discs 

Pre-1950 Radios, Tubes, Parts , 
Literature 



Scanning Lise TV 




Screen 



Any_ Othe r_ Jjhon o Parts - Send List 



i • 
j 

i 

i 

Leo Kirtz j 

Antique Phonographs I 

Box 6 j 

Bernard, Iowa 52 032 i 



- RECORDS WANTED - 

NEED EDISON GOLD LABEL LONG 
PLAY DIAMOND DISC #10001. 
MUST BE IN MINT CONDITION. 
ALSO NEED BLUE AMBEROL 
#1818, "G.OODBY , TILL WE 
MEET AGAIN" BY HARRY LAUDER. 

WILL PAY CASH OR HAVE BUSY 
BEE CYLINDERS IN BOXES TO 
TRADE FOR THE DIAMOND DISC. 
BLUE AM3ER0L, CASH ONLY. 



i 



15 . 

Heed any or all of these parts for 
Rosenfield G raphophone AZ coin-op 
machine : contact switch, reduction, 
gear and housing, sprocket and chain, 
original D.C. electric motor, oak 
bedplate, cabinet door, claw-and- 
ba 11 legs. Leads appreciated. All 
correspondence answered. 

Frank Adams, 7 00 W. Burleson, 
Marshall, Texas 75670 



Would like to buy or obtain tape copy 
of the following 2 imin. EDISONS : 

nos. 10082, 9695, 9643, 10393, IOO 4 I, 

9863, for Jones & Spencer research. 

H. Birdsall, 3740 E. LaSalle #5312, 
Colorado Springs, Co. 8 09 09 



Wanted : lid for Victor school ma- 
chine XXV . I need the lici that 
stayed on the machine, not the one 
that came off and hung on the side. 
Also need lid support. Phonographs 
wanted: Victor II, IV, VI, 0, M.S., 
N. Horns wanted: signet #10 or #11, 
Opera, any original flowered horn. 
Please state price and condition. 
Jack Hanson, 15107 Little Spokane 
Dr. , Spokane, Washington 99208 



'Wanted: Early Phonographs, Radios, 

Horns,. Parts, and Memorabi lia . 
Looking for Cylinder records (any 
quantity) and cylinder cabinets; 
also piano rolls. Interested in 
individual pieces and collections. 
Please describe and price. Russ 
J running , 4541 W. Altadena Avenue, 
Glendale, Arizona 8 53 04 



Wanted : 

Edison Blue Ambercl Cylinders by 
Irene Franklin, in good condition. 

Dolores Stender 
8 02 Berlin Road 
Cherry Kill, New Jersey 08054 



Fo r_Sa_le : 

Edison Discs, 78's all kinds, cylin 
ders, 500 for lists. 

Coppernoll's Records 
P. 0. Box 6 

Palatine Bridge, N.Y. 13428 



Please let us know of any change 
in your address. Third class 
postage does not inc]u de auto- 
matic f o rwa r di ng . 



PH ON OG RAPH RECORDS AND PAR TS WANTED: 

1. Brown wax cylinders made by the 
North American Phono, Co, in good, 
playable condition. 

2. Berliner disc records, 3", 5", 
and 7" sizes. Send prices for all 
types. All must be in good, play- 
able condition with no cracks. 

3 . Columbia 5" diameter concert 
cylinder. Any content with band or 
orchestra music in. good condition. 

4 . Parts needed for late model, 

short cabinet style Edison Home, 
bottom case, carriage arm with half-j 
nut, and threaded crank. . 

I have 6 " long Columbia cylinders, 
machines, and 7" round screen 1945 * 

t.v. for trade , and cash. j 

James R . W i Ik ins 
Apt. #154, 1619 S. Cooper 

Arlington, Texas' 76 010 

' Phone: 817-461-9973 ! 



16 . 






COLLECTIONS 




Pa^ts- Recoii D 5 



ETC- 



L 



or S OF CASH AVA ILA8LB 



BILL 5TUI5b$ 

I (pH ThFF-aH CT. 

RldGE WOOD, N.X Ollb'O 



FOR SA LE 

THOUSANDS OF 78'S, 45'S and LP'S. 
JAZZ, BIG BANDS, CLASSICAL, ROCK, 
AND COUNTRY AND WESTERN. WRITE FOR 
FREE LIST. SEND TO: 

RECORDS 

Rt. #4 Box. 768 
SQnora, California 95370 
WILL ALSO PURCHASE OLD RECORD CATA- 
LOG S . I PAY TOP PRICE FOR CERTAIN 
ONES. 



I have an early console radio-phono 
in which a Radiola III-A shares the 
acoustic horn with the crank-wound 
phonograph. I need- any or all Ra- 
diola III or III-A parts, phono tone 
arm, reproducer, and turntable. 

Would very much appreciate pictures 
and/or information on this machine 
which, will alloy/ rme to make an 
authentic restoration. Frank Adams, 
7 00 W. Burleson, Marshall, Tex. 7 5670 

For Sale - Records, 78’ s, Pre-1930's 
All Kinds, Red Seal, etc., but 
mostly popular. Free list send to; 
RECORDS, R. R. 1, Box 94. Vestal, 

New York 138 50 
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Wante d : Oak lid for Edison Tri- 

umph, Belt cover for Columbia Ea- 
gle, Complete motor or motor parts 
and crank for Edison Gem "B" , 

Brass e lbo?/ (between horn & repro- 
ducer) for Standard "X", Need gear 
for Columbia "BK" if anyone is 
familiar with this model I would 
like to correspond, 14 brass 
reeds for paper roll organ approx. 
7/16” wide 1/8" thick from 1 5/8" 
to 2" long, notes from F to G #. 

Blaine Warner 
R. D. 1 

New Woodstock, N.Y. 13122 
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